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Disappearing Space by Su An-Li — A collection showcasing the integration of origami-inspired techniques and
modular design.
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Presented research at the 2024 International Foundation of Fashion Technology Institutes (IFFTI) Conference in Seoul.
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HfAIZERGEEE CLO 3D B2
Geometric spatial practice with CLO 3D
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A quiet corner of the studio where ideas take shape
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Su An-Li, Winner of the Platinum Prize at Future Art & Design Award UK 2025 Spring Season.
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Mood board for Disappearing Space

Folding Creativity into Sustainability:
From Shih Chien to the International Stage

Su An-Li ( #5Z1Z ), Alumna of the Graduate Institute of Fashion Design

Origins: Rethinking design through sustainability

For me, design has never been solely about aesthetics—it is a continuous journey of
exploring values. Years of working in the apparel industry exposed me to the vast amount
of wasted textiles, overlooked surplus materials, and the complex reality of unsellable
inventory. These experiences made me realize how deeply the linear fashion model is

harming the environment.

During my master’s studies in fashion design at Shih Chien University (SC), under
the guidance of Professor Hsu Feng-Yu (FB % ), my inner desire to drive change became
clearer than ever. | came to see myself not only as a designer, but also as a critical thinker

and problem solver.



Originally inspired by my hometown,
| then began studying the structure and
functionality of traditional European
architecture. By deconstructing and
stacking geometric forms, | sought to
go beyond conventional frameworks and
translate architectural logic into spatial
design language. | eventually integrated this
concept into fashion, combining Eastern
origami techniques with Western modular
systems to challenge the idea of “zero
waste” within sustainable circular design.
It became more than a reconstruction
of traditional garment-making—it was
also a cultural reinterpretation and a firm

rejection of waste.

Creation: Letting fashion speak for the

environment

My thesis work centered on origami-

inspired techniques and modular

RYEMR CHRMZEM) 8% 2025 EEHSHEIRKENM
HREIROEE -

The collection Disappearing Space was awarded
the Platinum Prize at Future Art & Design Award
UK 2025 Spring Season.
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construction, merging Eastern folding
aesthetics with Western wearability. The
resulting zero-waste garments aimed
to balance structure and functionality.
Throughout the design process, | pre-
served the original outline of the fabric as
much as possible, shaping spatial layers
and form through geometric folds, panel
misalignment, and minimized stitching—
achieving a sustainable vision with minimal

fabric destruction.

To streamline workflow and enhance
testing accuracy, | adopted CLO 3D
simulation tools for prototype modeling
and structural analysis. This not only
improved efficiency but also allowed my
concept of “subtractive aesthetics” to
evolve into a replicable and potentially
scalable design approach. The final series,
titled Disappearing Space, reflects a belief
in “folding up history and unfolding the

CHRRZER) BT E B E EKEM « SRR BY
E e

Disappearing Space was recognized by the jury
for its integration of sustainability, structural
innovation, and artistic expression.

HBIEKE EBRERBERES
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(From left) Su An-Li, Taiwan Textile Research Institute Section Chief Li Jo-Hwa, Hsu Feng-Yu, Dean of the College of
Design at SC, and Fu Jen Catholic University Associate Professor Chan Tsung-Yu pictured after the thesis defense.

future,” turning garments into expressive
vessels that respond to the needs of the

time and the planet.

Recognition: From campus to the inter-

national stage

With Professor Feng-Yu’s encourage-
ment, | submitted my research to the
2023 Taiwan Textile Research Conference
(TTRC), where it received First Prize in
Group E and valuable feedback from
industry and academic experts. | further
expanded on the project and presented it
at the 2024 IFFTI International Conference,
receiving positive reviews for its
innovation. The same work was selected
as a finalist in the 2024 Redress Design
Award, standing out among hundreds of

global entries.

Ultimately, | submitted the collection
to the 2025 Future Art & Design Award

(FADA) in the UK, where it won the
Platinum Award, the highest honor of the
year. International jurors from the UK and
across Europe praised the integration of
Eastern origami language with sustainable
values, highlighting the work’s balance
between structural innovation and

wearability.

“A visionary and forward-thinking
design that beautifully merges sustain-
ability, innovation, and artistry—truly

inspiring work.”

The judges further noted its thoughtful
design approach, its compelling visual
language, and its skillful execution
in both conceptual development and
pattern-making. While the work remains
conceptual and not yet suitable for daily
wear, its modular and eco-conscious

system offers tremendous potential
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Su An-Li’s thesis defense exhibition: Showcasing
the transformation between two-dimensional
and three-dimensional forms to express design
concepts and structural thinking.

and direction for the future of wearable

sustainable fashion.

When | received the award, | im-
mediately thought of the countless late
nights | had spent repeatedly revising
sketches and reconstructing prototypes—
picking up fabric again and again, even
after failures. This award was not only
a personal honor but a recognition of
the spirit of practice and sustainable
innovation. Through local and global
feedback, | was able to continually refine
my creative direction and clearly define

my place in the field of fashion design.

Reflection and gratitude: Growth rooted

in reality

Throughout this journey, | am deeply
grateful to SC for providing a diverse

and open creative environment. | owe

HRISREXKE REBEREKRES

2023 FREH BT AN ERGIRTIRG

Award Ceremony — 2023 Taiwan Textile Research
Conference

thanks to my advisors and professors in
the Fashion Design Department for their
guidance, as well as to my peers, whose
support and collaboration were invaluable.
This recognition is not mine alone—it
belongs to everyone who has nurtured my

growth along the way.

The future of fashion cannot rely
on creativity alone. It demands critical
reflection, technological integration,
and a profound sense of responsibility. |
hope to continue developing low-carbon
designs rooted in folding and modular
systems, while expanding the use of Al-
assisted tools and real-time consumer
feedback mechanisms to foster fashion
that is communicative, inclusive, and

socially conscious.
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Disappearing Space promotional visual — An exploration of geometric spatial construction.

Closing thoughts: Folding more than

fabric—folding values

As a researcher, | understand that
every garment carries a story about
resources. In this pursuit of a more
sustainable future for fashion, we are not

only designers—we are also guardians of

nature. Great design must be both soft
and strong, capable of finding harmony

between folds and form.

We fold more than fabric—we fold our
hope, our values, and our promise for the
future. |



